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ten in such an "aesthetic" style, that we look 
in vain for facts and for a clear presentation of 
the material. The notes are often mere trans- 
lations, or simply copies of those found in other 
editions, under a disguised form; and the text 
is miserable, at least in maniy cases. The 
average edition would seem to have beeni pre- 
pared, as it were, over-night. And yet, we 
notice favorable reviews of these same editions, 
with elaborate lists of their inaccuLracies and 
misprints. 

In all this indifferent editing we are gratified 
to find a few texts that show a thorough 
familiarity with the subject, broad reading, and 
scholarly work. Among these we have se- 
lected the two texts mentionied above. 

In his Introduction Dr. Symington has pre- 
sented the student with a clear, concise idea i. 
of Augier's dramatic work; 2. of his standing 
among French dramatists; 3. of the variance 
of opinion of French critics concerning the 
merit of his work in general and of the pro- 
duction in question; 4. of his style and his 
don du fh&cd/re. More than this, the student 
receives in this Introduction a clear notion of 
the nature of the modern French drama. In 
reading it one feels that the editor has a firm 
footing, and has read enough in French litera- 
ture to warrant an opinion of his own; and 
we are ready to accept it; as, for example, on 
page eighteen. 

Every phase of French literature has been 
treated so thoroughly and by so many different 
critics, that it becomes necessary to consult a 
large body of critical literature. In the opinlioni 
of the present reviewer the scarcity of genuine 
scholarly work in modern French literatuLre is 
due to the fact that there is so nmuch ground to 
cover that few have found the time necessary 
for this original work. It is certaitnly a pleasure 
to read introdtuctions that show this broad 
readiing, and yet retain enough independence 
and thoroughness to be called an additioni to 
what we already have. The two books indi- 
cated above possess this rare quLality. 

In the notes the student has enouigh to guide 
him and help him over those points wlhiclh he 
cannot be expected to know. They are not 
elaborate, but they are amply sufficient. 

The Introductioni of Mr. Wright is quite dif- 
ferent in character, compositioni anid form, from 

that of the work jtst noted. While the former 
shows soberness, care, conservatism in state- 
ments, accuracy and precision, we notice in the 
latter a spirit of the valedictorian, of indefi- 
niteness, of too much generalization. In fact, 
these two works are conitrasts, anid shiow the 
atnmosplhere of the products of two entirely 
differenit systems: the first, solid, plain-fact, 
analytical, rigid specialism; the seconid, broad, 
general, cosmopolitan, aesthetic culture. Yet 
both, in this case, reach the same goal-the 
academic spirit. 

The Initroduction to M. Anatole France 
leaves a clear, definite idea i. of certain teni- 
dencies in modern French literature ancl those 
whiclh M. France has followed ; 2. of hiis char- 
acter and work; 3. of the position he holds ir 
modern French literature 

The notes are adequate; at times we meet 
explanations that seem unnecessary; for ex- 
ample, p. 244, parle pour ne rien dire, pao- 
arap/ie; p. 264, Rousseau; it is probable a 
second year studenit will know these. In gen- 
eral, this part of the book is excellent and 
shows carefuLl, scholarly work. 

Mention might here he made of an edition of 
part of S/yves/re Bonznard by Prof. Magill, 
in his Modernt French Series, Christopher 
Sower Company, Philadelplhia. This edition 
contains a Biographical Notice anid a series of 
elaborate notes, maniy of wlhich we find in Mr. 
Wriglht's text. 

It is the opinion of the presenit reviewer that 
if the editing of Frenclh texts were confinied to 
teachers of Frenchi, anid if these would limit 
themselves to editing in certain definite fields 
only and to fewer texts, the standard of our 
text-books would be immediately raised. 

HUGO P. THIiEME. 
University of Michzigan. 

ELVGLI,SH LITERA TURE. 
The Seege of Troyc. Edited from MS. Harl. 

525. With Iintroduction, Notes, and Glos- 
saries by C. H. A. WAGER, Ph. D. (Yale.) 
Mcllvaine Professor of the English Language 
and Literature, Kenyoni College. New York: 
The Macmillani Companiy, I899. 12mO, pp. 
CXV, I26. 

As we already have a diplomatic reprodUction 
of the Middle English version of the Seege of 
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Troye-a very indifferent r6sum6, in less than 
two thousand lines, of the narrative of some 
twenty thousanid lines, in the Roman de Troie 
of Benoit de Sainite-More-the only justifica- 
tion for its re-impression wotuld be in an edition 
which contribuites some new and definite inifor- 
mation upon its languiage, date, and sources. 

The present editor announces (p. lxxxvi) that 
in his linguistic treatment he only wishes to 
" throw light upon the dialect in which the ver- 
sion is written," and adds nothing to strengthen 
its generally accepted attribution to an auithor 
of Southern origini. Certain statements in the 
section, treating of the metrical structure, 
would have been qualified, if attention had 
been called to concluisions brought out in the 
more recent contributions on Middle English 
prosody; and the date assigned, 139o-I420 (pp. 

xxv, xlii), although it has the merit of affording 
a wide margin for possible error, is too inidefi- 
nite to be discuissed. 

Dr. Wager's final conclusion that the im- 
mediate source of the work was ani expanded 
recension of the Roman de Troie, because 
certain episodes are not found in "the poem 
of Benoit with which we are familiar " (p. 
lxxviii, cf. pp. lxv, xix), falls to the ground in 
view of what Constans has stated as to the in- 
feriority and incomnpleteness of the manu- 
scripts, upon which Joly based his edition. 
ro be sure, the fact that the treatment in thie 
English poem, of the strife of the three god- 
desses for the golden apple, alnd the judgmenit 
of Paris, has a close anialogue in the story as 
found in the EnE?as,z which is different from 
that given in the Romant de Troie,2 seems to 
support a thesis which caninot be definitely de- 
termiined until the publication of the complete 
poem. 

The statement (p. lx) " Archeley, Harl. 729; 

is nmore easily derived from the Archelaus of 
Dares G. (Chap. xiv) than from Benott's 
Archelax" is not very convincinig wheni onie 
considers that -ax is the most common grapikie 
for -aus. The suggestioni (p. xxii) that Boc- 
caccio, humaniist, and translator of French fab- 

I V. 99-182, edition of Salverda de Grave. Cf. Introd., 
pp. viii, xxix, lxiv. 

2 V. 3855 ff. Cf. Constans. Revue des UniversiMis du 
Midi, vol. iv, p. 69. One version of story in the C/zide 
Moralise. Cf. G. Paris, Hist. Litt., vol. xxix, p. 518. A. 
Thomas. Rornania, vol. xxii, p. 271. 

leaux, needed to have resort to the Italian 
versions of Guido and Benott in writing his 
Filostrato, is hardly a happy one. 

As to the ultimate sources of the poem the 
existence of the Greek original of Dictys was 
put beyond a doubt by the quite independent 
investigations of Patzig and Noack, some years 
ago, anid yet there is nio indicafion of an ac- 
quaintance with these most important contri- 
butions. And there is absolutely no evidence 
upon which to base the statement that Dares- 
that impudent forgery, of a date not earlier 
than the fifth century, of whiclh the only pur- 
pose seems to be, to out-Dictys-is an abridge- 
ment of a translation from the Greek made in 
the first century (p. xvii). 

Warton's History of English Poetry is cited, 
and Mongitore's Bibliotheca Sicula is listed in 
the bibliography, but there is no mention of 
Monaci's or Cesareo's notes upon Guido delle 
Coloxine, and Koeppel's and Schick's papers 
oni Lydgate are considered of too little impor- 
tance to be referred to. The works of Bugge 
and Krause might have been mentioned when 
speaking of the Troy legend in Scandanavian 
mythology; information a little more definite 
about " Nennius of whom nothing is certainly 
known " (p. xii), might have been gained from 
the contributions of Zimmer-the title of 
whose book is given in the bibliography- 
Thurneysen and Mommsen; recent publications 
on the Irish versions of the Troy matter might 
have been noted,-and why dloes one think of 
dusty folios when lhe meets such names as 
" Fredegarius Scholasticus " (p. xi) and Ptole- 
maeus IE:gyptus " (p. xx) ? 

GEORGE L. HAMILTON. 
Columbia University. 

FRENCH LITERA TURE. 
Sc?nes de voyage de Victor Hucgo. Edited 

with introduction and notes by THOMAS 
BERTRAND BRONSON, A. M. Vol. i. DC 
Paris a Aix-a- Chapel/c. New York: 
Henry Holt and Co., i899. Narrow i6mo, 
buckram, pp. XVi+277. 

UNDE}R the above title the editor has grouped 
a series of sketches or letters takeni from le 
Rhin, a work which Hugo published in two 
volumes in Jan1uary, I842. At that date the 
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